Editors' Introduction
We all know people shape the landscape. They alter natural features, develop infrastructure, erect buildings. Sometimes it is harder to visualize the effect the built environment has on humans. Over time and across place, however, people-from politicians and policy makers to religious leaders and social reformers-have recognized that the cultural landscape can shape behavior, and they have tried to use that fact to their advantage. The people who experience their designs then add to the equation, adapting and appropriating the built environment to suit their own needs, beliefs, and activities. In this issue we see how community leaders and those who challenge them invest the built environment with meaning: a meaning that is not merely about symbolic representation but rather becomes an active force in community life, a meaning that is either embraced or rejected by those who interact with it. We are reminded of the complex and multidirectional relationships between people and the things they create, from milk houses to meetinghouses to slave markets. B&L readers will find many of the themes in this issue familiar. The Vernacular Architecture Forum has been a pioneer in bringing attention to North American agricultural buildings, religious and ethnic landscapes, and those places that give voice to the oppressed. Yet in compiling the contents, we have chosen to push the boundaries of time and place. Three of the articles and multiple books reviewed focus on the twentieth century and force us to think about placemaking that has occurred as recently as the 1980s. While the bulk of the material focuses on North America, we are also delighted to offer scholarship with an international perspective. The work featured here not only explores European influences on American architecture but also transports us to South America to examine the critical role of architectural production outside the United States.
We begin with a tribute to our friend and colleague Orlando Ridout V, and it is perhaps fitting that we do so in an issue that features scholarship on farm buildings, eighteenth-century meetinghouses, and the landscape of slavery. In recognizing that people shape the physical landscape, we must also recognize the way people affect our perceptions and understanding of the physical world. Orlando, through his generosity of time and talent, involvement with numerous public initiatives and historic sites, and commitment to nurturing the next generation, assumed an extensive role in how we collectively study and interpret the built environment. Orlando was among the founders of the Vernacular Architecture Forum, and his unwavering dedication to fieldwork modeled the essence of what it is we strive to do. In recognition of his role as organizer and ardent supporter of the VAF and its principles, he was awarded the Henry Glassie Award for Lifetime Achievement in 2012. Ed Chappell's essay provides a personal testament to his role in our field and expresses how much he will be missed.
Orlando encouraged the close reading of the physical components of the built environment, and while our Viewpoint essay addresses a very different time and place than Orlando usually studied, it builds on a similar approach. Dorota Biczel introduces us to Los Bestias, a Peruvian group composed largely of architectural students who during the height of the conflict in Peru in the 1980s began creating ephemeral installations using local and found materials. Biczel focuses on the creative energy and egalitarian principles behind the projects created by Los Bestias, showing how their work fostered community engagement and participatory democracy at a time when both were lacking in Peru. Through her chronicle of the major installations of the loosely formed collective, she asks us to pay more attention to shortlived elements of the built environment. Furthermore, she demonstrates that meaning varies depending on audience and circumstance. In the case of Los Bestias, much like that of the more recent Occupiers of Wall Street and other U.S. locations, purportedly worthless materials, coupled with the control of space, became meaningful enough to challenge repressive political norms.
Sally McMurry puts the role of government in a different light. In the U.S. dairy industry of the early twentieth century, regulation, brought about by a new understanding of disease, led to the creation of a new building type-the milk house, designed to keep milk disease-free and safe to drink in the age before pasteurization. For those VAFers who toured dairy farms in Wisconsin during the 2012 annual meeting, McMurry helps us better understand the farm landscape that we observed at places like the Paulsen/ Langfoss property, where a milk house built of concrete block in the 1960s abuts an older 1917 gambrel-roofed barn (Figures 1 and 2 ). 2 McMurry's project becomes especially enlightening as she examines the continued use of the milk house form, as at the Paulsen/Langfoss farmstead, even after scientists showed white walls, sunlight, and good ventilation didn't inhibit the growth of bacteria and other pathogens. Nevertheless, regulations continued to insist on these architectural solutions, with the belief that clean, modern milk houses made farmers more likely to follow other practices that kept milk disease-free. They also alleviated consumer fears because these new structures looked sanitary to those motorists who traveled into the countryside in an early form of agricultural tourism.
The ever-important role of tourists and other outsiders in how the landscape is both shaped and interpreted becomes clear in the following articles about religious communities in the United States in the eighteenth and early nineteenth centuries. Both Arthur McLendon and Christopher Hendricks examine how religious environments were structured physically to address the role visitors would play in them. Among the Moravians whom Hendricks studied, guests, with the exception of girls attending boarding school, were kept at a distance. Visitors were a necessary part of the economy, for they purchased products made by the Moravians, but they had to be escorted through town and stayed at a tavern built on the perimeter. Town plans suggest they were viewed as a threat to the religious orthodoxy of closed Moravian communities. Among the Shakers, who unlike the Moravians practiced celibacy and relied on converts for the subsistence and growth of their faith, visitors were encouraged to witness worship services, which included carefully orchestrated dance. McLendon argues that the space and performance were designed specifically to appeal to guests.
Through his study of the meetinghouses built by Shakers at the turn of the nineteenth century, McLendon shows how a second generation of religious leaders used architecture to create order both within religious services and among multiple Shaker communities spread out geographically. He also demonstrates how Shaker meetinghouses actively shaped the activities that went on inside them. Wooden and metal cues embedded in the floors of large, open meeting spaces marked the positions worshippers were to take as they began corporate dances. Although the participants in these rituals are long gone, the surviving buildings, coupled with printed images, allow McLendon to take an ethnographic approach to performance, helping us to better understand how spirituality was enacted and the role of architecture in shaping experience. 3 Hendricks makes a similar claim about the prescriptive power of the built environment in his analysis of the Moravians. He argues that the Moravian community of Salem, North Carolina, was designed to facilitate Moravian social and economic practices. The placement of buildings assisted in separating unmarried men and women and Moravians and non-Moravians; the central location of Salem within the Wachovia tract encouraged trade; and corporate ownership practices ensured economic stability during the early years of settlement. In Salem, as in Shaker communities in New York and New England, architecture wove together religious ideals within a physical setting designed by church leaders but embodied by lay practitioners. This issue's final research article addresses the landscape of slave trading in Richmond, Virginia, and New Orleans, Louisiana, in the decades just before the American Civil War-that is, after the legal international slave trade to the United States had ended and during the period when the sale of American-born slaves was at its height. Maurie McInnis uses the painting Slaves Waiting for Sale, Richmond, Virginia, created by Eyre Crowe and exhibited in London in 1861, as her starting point. Crowe's impression of the slave trade, like those of many abolitionists and foreign visitors, was shaped by what he witnessed during a visit to Richmond. As McInnis explains, in that city slave trading required an infrastructure, but buildings associated with the trade were largely out of sight of the city's elite institutions, tucked away in back alleys. Those who wanted to buy slaves or witness the degradation of the buying and selling of human beings had to seek out slave markets.
McInnis shows a stark contrast between the built environment surrounding the slave trade in Richmond and that in New Orleans, where slaves were traded in grand hotels and traded on public streets. According to McInnis, the slave trade in New Orleans was about possibilities, expanding markets, and new wealth. Often slaves sold in Richmond were resold in New Orleans. Large slave depots, or holding pens, spoke to the horrific reality of the trade. Unfortunately, abolitionists rarely saw them, as they were unlikely to travel as far south as Louisiana and probably assumed that what they witnessed in Richmond could stand in for the experience of all slaves bought and sold in the U.S. internal slave trade.
McInnis reminds us of the agency of people, of the capacity of each person to act, even when caught up in a total institution that imagined them as commodities rather than as individual human beings. Examining a very different time and place, Sara Witty's Research Note about the St. Peter State Hospital in St. Peter, Minnesota, addresses how another type of institution-a mental hospital in the period before deinstitutionalizationbalanced the need for creativity and individuality with the ultimate need for control. Like the authors who precede her, Witty emphasizes the importance of fieldwork in vernacular architecture research: her article resulted from the discovery of a surviving shack (and the remains of several others) on the hospital grounds. Through photographs and oral histories, she learned that certain patients were permitted to erect the shacks and use them in entrepreneurial activities, although they had to return to the hospital ward to sleep at night. Their self-fashioned landscape suggests a level of freedom that is rarely associated with the experience of patients at this type of institution. It challenges us to continue to explore the nuances within power relationships, even those seemingly completely one-sided.
Together, the articles in this issue remind us that buildings and landscapes have an important role to play in debates about health care, human rights, religion, sanitation, and the role of government. Witty's discovery of patient-erected buildings at the St. Peter State Hospital gives us pause because in our own era of psychiatric drugs and deinstitutionalization, we have been conditioned to think of mental institutions of the early and mid-twentieth century as places of absolute control. McInnis's discussion of the slave trade shows how abolitionists like the artist Eyre Crowe used the built environment to fashion their arguments against slavery, and McMurry explains how the farm landscape factored into new regulations to keep milk disease-free. McLendon and Hendrick demonstrate how town planning and architecture made manifest the religious beliefs of nonconventional Christian groups and expressed in a very physical way ideas about the sacred. Reading the book reviews, we continue to see the importance of the work in our field, as authors have tackled subjects as complex as segregation, urban development policy, and job training and building practices in the developing world.
When the Vernacular Architecture Forum held its meeting in Madison, Wisconsin, in 2012, some of us took the opportunity to explore the Third Lake Ridge Historic District with an eye toward crea tive placemaking. Although not on the planned tour, one of the places we passed was the Wil-Mar Neighborhood Center, a communitydirected non profit organization based in Madison's Williamson-Marquette neighborhood, which partners with local organizations and businesses to enhance the quality of life for all generations of area residents (Figure 3) . 4 The building that houses the center is fairly nondescript and, except for its nonresidential character, would likely blend into the streetscape if it weren't for the mural on its front, which was created by Sharon Kilfoy and other Marquette-area artists. The mural highlights the people the center serves and features a large grouping of diverse individuals at its core. It also includes circular vignettes with pictures and text explaining the programs the center offers: a food pantry, summer camps, senior programs, martial arts, afterschool activities, community meals, worship, and folk dancing. Yet the rim of the mural features portraits of | ix various local buildings, grounding the central image within the context of specific places.
Like the articles featured in this issue, the mural explores the interrelationships between people and places. On a fundamental level it demonstrates the human capacity to create, an appropriate message on the front of a building that offers enrichment programs for area residents, but it also highlights the influence that the products of human activity have on those who encounter them. The mural makes the Wil-Mar Neighborhood Center a more welcoming place than it would be without it; the depicted buildings play a role in the life of the community. The built environment, both the actual building that Wil-Mar inhabits and the buildings illustrated through the mural, influences those who experience it in both concrete and abstract ways. It makes manifest the community's response to pressing issues-in this case, access to food, child care, educational and recreational opportunities, and job training-much as the buildings and landscapes highlighted in the following articles demarcate the actions of people in other times and places.
To view illustrations for this and the following articles, please see the digital edition of Buildings & Landscapes hosted by JSTOR at www.jstor. org. Access is gratis to all subscribers, but you will need to enter your password. 
